


 

 

 

Preface 
 
One might naturally assume that this serialized novel, “His Lawful Wife; Or, Paul 
Aubrey’s Secret,” was written by Francis Alexander Durivage, having been 
published several years after his death in the December 21, 1889 through March 22, 
1890 “New York Weekly.” One would be mistaken. This entire novel, from 
beginning to end, is the work of an elusive literary genius named Mathew Franklin 
Whittier. Where he is currently known at all, it is as the supposedly ne’er-do-well 
younger brother of illustrious Quaker poet John Greenleaf Whittier. Mathew’s 
personal and professional history is far too complex to set forth in this introduction, 
as is the substantiating evidence which I painstakingly garnered over a 14-year 
period. What I will provide, here, is my extrapolated scenario for the relationship 
between Mathew and his audacious plagiarist, Francis Durivage. As I write this in 
July of 2023, I am aware that new discoveries might require certain alterations in the 
details of this scenario; but I am confident that, in the main, it is quite correct. 
 
Mathew Franklin Whittier, a child prodigy, first began publishing at age 12, in 1825, 
in a prominent Boston literary newspaper called the “New-England Galaxy.” The 
editor of that newspaper, as well as of a daily called the “Courier,” was Joseph T. 
Buckingham, who also became Mathew’s mentor. Mathew ran away from Haverhill, 
Massachusetts in the spring of 1825, traveling between Boston and New York City. 
He returned home after some months; made shoes with his brother for a year or so; 
and then, at age 14, struck out on his own for good. 
 
Mathew probably reached his full height of 6’2” quite early, and was able to pass for 
a more mature young man. As of 1828 he was living in Boston, and possibly 
working as a printer’s apprentice for the “Courier.” At the same time, he was part of 
a group of young authors who were regularly contributing to the Galaxy. Among 
these was Joseph Buckingham’s son Edwin, a little older than Mathew. Edwin was 
extremely jealous of Mathew—both for his talent, and for the attention Mathew 
received from his father. Edwin was friends with another young Bostonian, who was 
two years younger than Mathew, named Francis Durivage. Although both boys came 
from more privileged backgrounds, they didn’t have Mathew’s raw talent, energy, or 
originality. Together they made his life miserable, and even disparaged him with 
sarcastic parodies of his own works. After Edwin was given editorial control of the 
“Galaxy,” Mathew moved to New York City. By December of 1829 he was writing 
comic sketches and commentary for the New York “Constellation” under editor Asa 
Greene, whose “Berkshire American” in Pittsfield, Mass. Mathew had occasionally 
contributed to, earlier; and by mid-1830 he was also writing reviews and editorials 
for the New York “American” under editor Charles King. When Joseph Buckingham 
launched the monthly “New-England Magazine,” he gave Mathew the honor of 
writing the very first piece in the first edition, and Mathew continued submitting 
work to that publication. Edwin Buckingham died at sea a couple of years after this 



 

 

magazine was launched. But Francis Durivage apparently did not forget his 
grudge—or his envy. 
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magazine was launched. But Francis Durivage apparently did not forget his 
grudge—or his envy. 
 

In his reviews for the “American,” Mathew mentioned how useful a thing an 
historical encyclopedia could be. It so happened that by1833 or 1834, Francis 
Durivage—perhaps pretending to bury the hatchet—approached Mathew with an 
offer to hire him as a ghost writer. Mathew would contribute to Durivage’s project, 
which was in fact an historical encyclopedia. Whether Mathew wrote it in its 
entirety, or merely completed assigned portions, is unknown, but the stamp of his 
personal style is undoubtedly in it. This working relationship was now established, 
and Mathew—who always believed that the heart of every person is redeemable, and 
was thus a target for those with a sociopathic personality—assumed that Durivage 
had outgrown his devious ways, as well as his venomous envy. 
 
He was very badly mistaken, but Durivage was biding his time. 
 
From 1843 until 1845, Mathew ghost wrote at least three novelettes for Durivage. 
Whereas in the early-to-mid 1830’s Mathew’s former editor on the “Constellation,” 
Asa Greene, had helped him publish several books anonymously in New York City, 
Durivage wished to attach his name to his series. Inasmuch as they were all in the 
adventure and true crime genre, which Mathew may not have considered real 
literature in the first place, he agreed. However, being a true literary genius, he 
simply couldn’t write trash—not even when he tried, by way of parody. These are 
excellent stories, and moreover, Mathew drew deeply from his own personal life as 
he was wont to do in all of his works. The titles were: “Angela; Or, Love and Guilt. 
A Tale of Boston and its Environs;” “Edith Vernon; Or, Crime and Retribution. A 
Tragic Story of New England, Founded Upon Fact;” and “Mike Martin; Or, The Last 
of the Highwaymen. A Romance of Reality.” During this period, Mathew also ghost 
wrote at least two novels for New York author/publisher Charles Burdette; and, he 
published two on his own in 1841 and 1846. Very likely, all of these were intended 
to produce much-needed additional income. But again, because of his sheer level of 
talent, they were exceptional nonetheless. Mathew was first and foremost a 
philosopher; and despite the fact that these novels look like sheer entertainment on 
the surface, they explore serious philosophical issues—most especially, the 
psychology of criminal behavior. Mathew’s persistent viewpoint on this issue was 
that the criminal mind results from a poor upbringing, and in particular from being 
spoiled; and, once again, that all had a human heart—as well as a conscience--and 
were capable of redemption.  
 
“Mike Martin” was published in 1845. By 1847, it appears that Mathew was 
permitting Francis Durivage; and then, one of Durivage’s associates, George 
Pickering Burnham; to choose anecdotal humorous sketches from his portfolio and to 
attach their names to these pieces. As I have extrapolated from a great many clues, 
the following scenario must have taken place. 
 



 

 

Sometime in mid-1848, Durivage and Burnham made Mathew a proposition. Rather 
than Mathew feeding them selected stories from his portfolio, they would borrow it 
and make their own selections from it. Undoubtedly, Mathew assumed he would 
have the final say. Celebrating with a bottle of wine, in high good humor, Mathew 
was presented with a contract which he casually signed without reading it carefully. 
He did, however, make sure that they were not permitted to revise any of the pieces 
which he agreed to allow them to publish. 
 
They left shaking hands, promising to send him a list of their choices—but Mathew 
would never see his portfolio, again. He had unwittingly signed away his rights to 
the entire lot—hundreds of unpublished stories, and even entire books, going back as 
far as the early 1830’s. 
 
Durivage and Burnham proceeded to publish these stories in a massive barrage—first 
in small local newspapers, and then, when they were satisfied that Mathew wasn’t 
going to mount a legal defense, in the more prestigious “Flag of Our Union” in 
Boston, owned by Frederick Gleason, and in Gleason’s flagship illustrated 
publication, “Gleason’s Pictorial.” To maximize their profits, they next published 
compilations—one shared, and two more separately. (Durivage even extended his, 
tricking the public by publishing the same book under a new title.) Having split the 
spoils down the middle, these criminals needed some ruse to explain how they could 
be publishing material in an identical (and unique) style. They decided to pretend 
that Burnham was Durivage’s protégé; even though Durivage, himself, had a 
lackluster track record as a writer in Boston, while Burnham appears to have had no 
literary experience whatsoever. 
 
After the swindle, Mathew’s hands were tied—he could not legally challenge them, 
because he was neck-deep in undercover work for the abolitionist movement, with 
extensive ties to the Underground Railroad. For this reason, he didn’t care come 
under public scrutiny. However, he came to the conclusion that “success is the best 
revenge.” Accordingly, he wrote a novel to end all novels—something better than 
anything Durivage and Burnham had stolen from him, which he entitled “The 
Mistake of a Lifetime; Or, the Robber of the Rhine Valley.” Procuring a young 
literary agent, Mathew sent him directly to Frederick Gleason. He would publish this 
book under the very noses of Durivage and Burnham, through their own publisher, 
without Gleason realizing who he was really dealing with. (That was just as well, 
because Mathew was a radical abolitionist affiliated with William Lloyd Garrison, 
while Gleason was conservative.) The agent played hardball with Gleason, finally 
obtaining a stupendous contract. Gleason would pay the unheard-of fee of $3,000 
1850 dollars, plus royalties! The critics assumed that the agent, himself, was the 
fledgling author, being none other than “Waldo Howard”—Mathew’s pseudonym for 
the book. Gleason published it in serial form, and then as a book. It seems to have 
done very well except for being ridiculed by the critics—not for the writing, but for 
the manner in which it was accepted for publication. 
 



 

 

Mathew, of course, never dealt with Durivage or Burnham, again. But when 
Burnham published a book bragging about his own chicken-raising scam in 1855, 
entitled “The History of the Hen Fever,” Mathew exposed its premise in an 
anonymous review. Perhaps to get even, when Mathew published his likewise 
anonymous social reform novel portraying the evils of alcohol abuse and slavery, 
entitled “The Rag-Picker; Or, Bound and Free,” Burnham—who had inherited 
wealth—sought revenge. He literally purchased a Boston publisher named “Federhen 
and Company,” attached his name to it as “Burnham, Federhen and Company,” and 
began selling “The Rag-Picker”—listing himself as the author! His scam doesn’t 
seem to have worked very well, inasmuch as three years later, when the Boston 
Temperance Society publicly warned against appointing Burnham to oversee the 
State’s liquor supply, they were quite aware of Burnham’s chicken-raising book, but 
they seemingly knew nothing of his spurious claim to “The Rag-Picker.” 
 
Burnham seems to have run out of his half of the spoils from Mathew’s portfolio 
before Durivage did, but both continued to publish the stolen material into the mid 
1850’s, primarily in “Gleason’s Pictorial.” The last pieces were either unfinished, or 
so distasteful to Durivage, personally, that he preferred not to publish them. 
Durivage also appears to have tried his hand at story-writing himself, but his style 
was morally cold, emotionally flat and somewhat ponderous—very much the 
opposite of Mathew’s. 
 
The stories which most strongly offended Durivage were probably those which 
depicted sociopathic characters, or which put Frenchmen in a bad light. It so happens 
that “His Lawful Wife” is the most extreme in both regards—it contains a brilliant, 
deeply insightful, true-to-life portrayal of an upper-class French sociopath. This must 
have unnerved Durivage to such an extent, that he never published it in his lifetime. 
It was perhaps found among his papers after his death in 1881, such that late in 1889, 
it showed up with his name on it in the “New York Weekly.” 
 
There are a great many indicators for Mathew Franklin Whittier’s authorship of this 
novel, which are examined in somewhat more depth in my e-book, “Mathew 
Franklin Whittier in his own world.” Presenting them in this Preface, however, 
would naturally require that I cross-correspond them to Mathew’s own history, 
which is far too complex to enter into, here. Suffice it to say that, having studied 
Mathew’s life in great depth for nearly a decade and a half, I am absolutely certain 
this is his manuscript, and that Durivage had no part it in, whatsoever. If you want 
proof, I would suggest you compare it to “The Mistake of a Lifetime.” 
 
Stephen Sakellarios, M.S. 
Portland, Maine 
July 1, 2023 

 

 






























































































































